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BLUE THROAT: A PROFOUND DISRUPTION
B Mz IS RAYES:

Regional political turbulence and the global pandemic have jointly triggered a prolonged and intense
disruption. Taking Hong Kong as an example, the deeply impacted sense of identity is interwoven
within the profoundly disjointed local context. The attempts to reconnect people with the place go
beyond the restoration of the original way of life, but also point to a paradigm shift in ontology,
epistemology, and methodology, as a result of the tensions between the disruption and the "new
normal’.

This exhibition presents the artists' responsive creations to the social changes in Hong Kong in
recent years, including Lo Lai Lai Natalie’s newly created video"The Messenger - Passerby in Our
Battlefields" after receiving the the Gold Award in the Media Arts category at the Hong Kong Arts
Centre's ifva Awards, as well as Wai Pong Yu's latest works from the “A Rhythm of Landscape”
series previously exhibited at Art Basel Hong Kong. Simultaneously, with the curator's research and
writing on the historical texts of Chinese diaspora writers in Singapore, the exhibition's focus on
"disruption" transcends temporal and spatial limitations, shedding light on the profound human
experiences along longer historical axes.

“Blue Throat” is a long-term research and curatorial project initiated by independent curator Chris
Wan. Drawing on the imagery of the Hindu mythological figure NTlakantha (also known as the Blue
Throat), the project explores the eternal subject of emotional and bodily transformations among
Chinese mobility, diaspora, and identity shifts within the context of modernity and globalisation. "Blue
Throat: A Profound Disruption" marks the first overseas exhibition of the "Blue Throat" series,
following the special group exhibition "Blue Throat: Start the Churning" at Art Central Hong Kong in
April this year.
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ABOUT THE ARTISTS

Lo Lai Lai Natalie
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Lo Lai Lai Natalie was born in Hong Kong. She received her BA degree in fine arts and MFA
from the Chinese University of Hong Kong. A former travel journalist, Lo now shifts between
writing, farming, and art. Her interests lie in food, farming, fermentation, surveillance, and
meditation. She has a farming practice and uses photography and moving images as a means
to interact with nature.

Her artworks are part of collector Dr Uli Sigg's private collection and the Asian Art Museum of
San Francisco. She received the Gold Award in the Media Art Category at the 26th ifva Awards
in 2021.
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ABOUT THE ARTISTS

Wai Pong Yu
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Wai Pong Yu was born in Hainan Island, China in 1982. At the age of 2, he moved to Hong Kong with
his parents. He graduated from the Fine Arts Department of The Chinese University of Hong Kong in
2006. Wai has developed his own oeuvre with ink from ballpoint pen on paper, spinning the thread of his
emotion and mind continuously as one line as it multiplies in rhizomatic manner. His subject matter often
relates to the notion of the cosmos, time, nature, across the fields of juxtapositions and metaphysical
forms. He lives and works in Hong Kong.

Wai’s work has been collected internationally by public museums and institutions including Hong Kong
M+, the Asian Art Museum of San Francisco and the Ashmolean Museum at the University of Oxford.
His recent exhibitions include ‘Brushstrokes and Beyong’, Axel Vervoordt Gallery, Hong Kong; ‘Same
Line Twice’, a collaborative project between Hung Fai and him, Grotto Fine Art, Hong Kong, 2017 , and
Ink Studio, Beijing, 2020; ‘“The Spirit of Ink: 12 Hong Kong Artists’ Sotheby’s Gallery, Hong Kong, 2013;
‘New Ink, An Exhibition of Ink Art by Post 1970 Artists from Yigingzhai Collection’ Sotheby’s Gallery,
Hong Kong, 2013. Solo exhibitions include ‘A Rhythm of Landscape’ (2021), ‘Moment of Truth - The
Synergy of Ink’ (2013) and ‘Ceaseless Lines’ (2009) at Grotto Fine Art, Hong Kong. His works have also
been shown at Art Basel (2014-2021), Ink Asia (2015-2019), Fine Art Asia (2014-2021), Asia Week, New
York (2015) and SCOPE, New York (2012, 2013).
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ABOUT THE CURATOR

Chris Wan
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Chris Wan at “Blue Throat: Start Churning”, Art Central, Hong Kong, March 2023. 22X (SMz:FHiRiEE)) BEIR1G, Art Central, T3, 2023%F3 A

Chris Wan is a Hong Kong-based writer and independent curator with a research focus on locality and art
ecosystem. His recent curated exhibitions include Blue Throat: Start the Churning (2023, Art Central Hong
Kong), A Collection in Two Acts (2022, Rossi&Rossi), The Dust of a Long Journey (2022, Whitestone),
Residual Heat (2021, Axel Vervoordt), among others. In 2023, he was also invited to curate public program in
Art Central Hong Kong and Hong Kong Focus sector of Abu Dhabi Art. Chris has been contributing to many
art journals and mass media, e.g., Artforum and Initium Media. He is also the founder and editor of Daoju
(www.daoju.art), a not-for-profit art writing project with a focus of Hong Kong contemporary art scene.
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Smokescreen |

2020-2023
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Medium | ##4: High Definition, Single Channel, Colour Video | 58588 « & « BEBE/(§

Length | BF&: 1 min 24 sec | 15 24 #

Edition | FREX: 1/5+AP

Price | {8#&: 14,000 HKD | 2,500 SGD



Farmers burn the leftover bones in their pots, hammering the blackened pieces;

sometimes we burn the waste wood and bamboo sticks, letting the ashes cool
down and use them as organic fertiliser.

The smoke is scattered by the wind, and a little outline is vaguely visible, yet it is
not clear in the lingering mist.
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Smokescreen Il

2020-2023

Medium | i&+4 : Archival Print on Aluminium Di-bond | W4k R ZE 1k
Dimensions | R~f: 29 cm x 50 cm

Edition | lREX: 1/5+AP

Price | 184&: 15,000 HKD | 2,600 SGD



Restless
iRk

You can always see, inadvertently, the incandescence and

subsequent perishing of life.

REENER BRI EmpVEEREET,

Note: Visitors can scan a QR code with their phone cameras to open the Instagram
filter and take black and white photographs of their own on-site, determine their

location with image tracking and have the images displayed onscreen.

Augmented reality production:Tobias Tang
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#: Augmented Reality, Archival inkjet print on fine arts paper IEIZEIS « IERIES

LS

Medium

Dimensions | R~J: 50cm x 75cm
Price | 18%&: 22,000 HKD | 3,800 SGD

Edition | lREX: 2/5+AP



Restless Il
w11

2022

Medium | ##4: Augmented Reality, Archival inkjet print on fine arts paper | IBIEE15

Dimensions | R<f: 32cm x 48cm

Edition | lREX: 2/5+AP

Price | 1&%&: 16,000 HKD | 2,800 SGD

WO ARIE=FTED ~ Wigiak EMIEs54TED



Restless Il
a1

2022

Medium

Dimensions | R<f: 32cm x 48cm

Edition | hREL: 2/5+AP

Price | 1&%&: 16,000 HKD | 2,800 SGD
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Restless 1V
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2022

Medium | #&#4: Augmented Reality, Archival inkjet print on fine arts paper | IBI2 &5 « INFFRBRITE « IE4K

Dimensions | R~f: 40cm x 110cm

Edition | hiR&8: 2/5+AP

Price | 1E#&: 25,000 HKD | 4,300 SGD
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Restless V
PRE) V

2022

Medium | ##4: Augmented Reality, Archival inkjet print on fine arts paper | EIEE1E « WEBRIESZFTED -~ WiER BMTESITE

Dimensions | R<f: 40cm x 60cm

Edition | lREX: 2/5+AP

Price | 1&%&: 18,000 HKD | 3,100 SGD



A Messenger - Passerby in Our Battlefields

RITHRS

Farmers, like their crops, used to live with
the land. Some of them, however, are
uprooted and rely on their intuition to flow
steadily in the sky, just to prevent

themselves from falling back onto the soil.
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A Messenger - Passerby in Our Battlefields
RITHES

2023
Medium | ##1: Two-channel video, Stereo, Colour, Cantonese, Chinese and English subtitles |

SRR > E8E > PR BREPEAXTR

Length | BF&: 28 min 5 sec |28 9 5

Edition | AREX: 1/5+AP

Price | {84&: 80,000 HKD | 13,800 SGD
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Closest Glacier |
RRR I 1

The glacier would never melt.

KABERIKI -

2022

\

Medium | #£#7 : Archival Fine Art Printing with transparent acrylic framing | Wi AkZ#7FTEN. 20 B EE4&&
Dimensions | R~J: 46cm x 34cm x 2cm
Edition | hixEX: 2/5+AP

Price | {4%: 18,000 HKD | 3,200 SGD



Closest Glacier 11
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The glacier would never melt.

KABERIKI -

2022

Medium | %47 : Archival Fine Art Printing with transparent acrylic framing | WS AR #TFTED. 220778
Dimensions | ) ~f: 50cm x 38cm x 2cm

Edition | hiR8: 2/5+AP

Price | {&%&: 23,000 HKD | 4,000 SGD
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A moment of truth
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“A Moment of Truth” draws on many photographic images
of nature and human anatomy, selecting specific parts and
rendering them onto paper. This process is like picking up
various fragments of lost ideals or represents a process of
rebirth. Assuming that everyone will be reborn into a
utopia, but unfortunately death, conflicts and comparisons
will still exist. No one can predict one’s living conditions
after rebirth. However, if rules for the utopia can be
established before rebirth, everyone would happily choose
equality. Does it sound like a reality that humanity would
like to build? Perhaps what this series presents is a
moment in fragmentary form that remains after collisions

of ideals and reality.
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A moment of truth 34
RiE—4 34

2014
Medium | §#44: Ballpoint pen on paper
Dimensions | R~f: 31cm x 43cm

Price | {8#&: 65,000 HKD | 11,500 SGD



A moment of truth 36
RiE—i 36

2014
Medium | %47 : Ballpoint pen on paper
Dimensions | K ~}: 37cm x 38.5cm

Price | {8#%: 65,000 HKD | 11,500 SGD
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A moment of truth 37
RiE—Bi37

2014

Medium | #&#7%: Ballpoint pen on paper
Dimensions | R~f: 37cm x 38.5cm

Price | f8#%: 65,000 HKD | 11,500 SGD
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A Rhythm of Landscape

MaE T

A technical pen is used in this blue series. This drawing
Instrument has a very sharp point. It’s like a healing
needle for resilience or a torturing nail. When using this
pen, the artist would use the ink produced by the same
brand to avoid clogging. However, the brand has stopped
producing coloured ink for many years since architects
have relied on computer drafting. In the end, two
remaining bottles of blue ink were found at a ship supplies
company in Hong Kong. It feels like a journey back to the
origin of Hong Kong in history. If we follow and look
forward to the stories of Hong Kong, we might see a sea
of memories of melancholy. There are many damaged

spots on the paper body but it remains strong and sturdy.



A Rhythm of Landscape 48

TRE 48

2022

Medium | #&#%: Ink on paper
Dimensions | R~f: 51cm x 34cm
Price | {&%&: 70,000 HKD | 12,500 SGD
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A Rhythm of Landscape 46
L% 46

2022

Medium | #&#7%: Ink on paper
Dimensions | R<: 51cm x 34cm
Price | {&#&: 70,000 HKD | 12,500 SGD



A Rhythm of Landscape 46
L7523 46

Wai Pong-yu craves a distant dimension which he can call home.
Stretching along a zone of extended present from then to now, his
empathy visualizes the invisible tethering between himself and the
segregated life form. Each undulation echoes with the flow in his
contemplation. In his teens, he would look at the mountain outside his
window. To the left, rose the wall of his building. Falling rain would drift
from behind its vertical edge, like a slowly drawn curtain to form a gauzy
film covering the mountain. As he watched the woods quietly, fleecy mists
breathed out from the serene forest green. In the vastness of an intrinsic
grey found in the hazy mountain and the flow of lines, his intuition whispers
to conjure up ancestral spirits who might see an entire territory as home.
The conversation between mountain and rainfall might tell the emotional
changes of people from different times.

The political vagaries of Hong Kong have been shaping our social and
imaginative landscape every day over the past several years. | recall an
online article about a Russian poet introduced by Hong Kong poet,
Waitong Liu. Osip Emilevich Mandelstam wrote in 1921:

In the courtyard, washing up, night,
a sky rich with coarse stars.

Starlight like salt on an axe-head,
the full barrel frosting with ice.

The gates: locked, and stern,

frank, open soil all around —

no foundation anywhere, | think,
purer than the truth of fresh canvas.

Like salt, a star melts in the barrel,
iIce-cold water gone blacker,

and death tidier, misery saltier,

and soil more truthful, more frightening.

| cleanse my troubled mind in my quiet and freezing studio in the outskirts
of my warring city. When a pen can be wielded like a voracious soul-eater
axe or sceptre, the black ink fills the paper to the brim like a series of
shadowy onslaught by an unscrupulous kakistocracy. The submerged
shimmering starlight in the dark water, and the piercing starlight above the
sky then puncture the gloominess of evil and fear. These aging and
charred pages offer us eyes with which to look back while heading towards
darkness with equanimity.
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A Rhythm of Landscape 9

TRE 9

N
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2022

Ballpoint pen on paper

Medium | §E47f:
Dimensions | R~}
Price | &%

57.5cm x 68.4cm

128,000 HKD | 22,500 SGD
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A Rhythm of Landscape 9 detail 2
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A Rhythm of Landscape 52 (backlit)
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Ink on newspaper

Medium | &E44
Dimensions | R~

Price | [Bf&

34.5cm x 58cm
88,000 HKD | 15,200 SGD
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A Rhythm of Landscape 52 & 53

;0% 52 & 53

When war and peace can take place on an infinitesimal scale at any time in our
lives, everything becomes vulnerable. Every little element that constitutes who
we are is at risk of succumbing to the malevolent light of change, prone to falling
victim to the capricious nature of the sociopolitical climate. In this situation, |
question how | should engage as an artist with current affairs. | believe | should
emphasize toughness and resilience. My materials and the drawing process
deployed together seem to tell of a Hong Kong existence to which | have been
acclimating myself, wherein freedom and censorship coincide within a
paradoxical environment. When | damage the newspaper with fast pen strokes
and sandpaper, | feel that these actions are synonymous with the brutality of an
unscrupulous kakistocracy, as well as an ineluctable ennui springing from the
distress imposed by a closed autocracy. As the poetic preface To the Reader
(1857) by Baudelaire suggests, the ennui could be personal in reflection and yet
on an epidemic scale.

But among the jackals, the panthers, the bitch hounds,
The apes, the scorpions, the vultures, the serpents,
The yelping, howling, growling, crawling monsters,

In the filthy menagerie of our vices,

There is one more ugly, more wicked, more filthy!
Although he makes neither great gestures nor great cries,
He would willingly make of the earth a shambles

And, in a yawn, swallow the world;

He is Ennui! — His eye watery as though with tears,
He dreams of scaffolds as he smokes his hookah pipe.
You know him reader, that refined monster,

— Hypocritish reader, — my fellow, — my brother!

translated by William Aggeler, The Flowers of Evil (Fresno, CA: Academy Library
Guild, 1954)

The dark storm in the lower part of the banned newspaper in A Rhythm of
Landscape 52 acts like a last remaining shrouded space for a muted prayer that
was once a popular song; the coloured upper part represents a battlefront of
interrogation where the pen is determined to slice fast. Underneath the bland
surface of A Rhythm of Landscape 53 are intensive straight lines of hope which
is manifested like traces of whetting a blade. The view seen from the back would
be a lively starry grass field contrasted with a dilapidated scene from the front.

Both works are covered by a mesh used at a local farmland where artist Lo Lai
Lai cultivates various crops. For me, a mesh and a page of newspaper could
give protection to the healthy aliment for our bodies and minds. The combination
of the two looks like a troubled liquid. | wish that the emotions which have been
oppressed underneath the newspaper’s surface could leap out.
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A Rhythm of Landscape 8
LIl 5= 8

2022

Medium | 47 : Ballpoint pen on newspaper
Dimensions | R ~}: 57.5cm x 68.4cm
Price | {&#&: 100,000 HKD | 17,500 SGD



A Rhythm of Landscape 8, detail
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A Golden Bough

E

In the epic poem "The Aeneid," the hero Aeneas finds the golden bough and uses this
spiritual object to gain access to the underworld, where he meets the ghost of his father.
His father shows him images of Aeneas leading his people forward, which instills him with
confidence and courage. This story encourages readers to search for hidden connections
that might guide them overcome difficulties, even if these connections may only be found
In unexpected and desolate places.

In his literary masterpiece "The Golden Bough," James Frazer describes a custom of
regicide where a tree grows in a sanctuary and only a runaway slave can break off its
branch. The bough grants the slave the right to challenge the priest, and if the slave can
defeat him, he will become the new ruler.

| made this drawing based on a printout of a photo taken by a friend while he was
traveling in Japan, which depicts a gushing spring in the woods. The image was captured
by his late father's favorite camera, which now serves as a sentimental heirloom that
inspires him with great memories and ideas. The various patterns | drew on the flowing
water represent the potential for oneness despite disparate substances that make up the
patterns. This can serve as an analogy for ideals such as equality and social justice in a
hierarchical system filled with conflicts. When we are confronted with the entanglement of
good and evil, the decision might be made in an intuitive single thought.

EREThe Aeneidti E/E 2 BEFEFRAVEY),

FiEAeneastT 7 —iRER, EREBEIMRXENTCE,

RFEFR T AeneasTEE RIENSZHE, Aencas@BEIZ(ZOHEBESR.

B G ESEEE SRR RE CHE, e RERIRE#ERTES,

James Frazerfy& 2 Golden Boughiz X—fEii & &4,
F—FrERNRE —REN, ERRAFFETIINERITER.
BRI (1t 7 A P RETRV E 1S,
BEEX B O IN AR v] AAE R AT RIPEL

SFF AT R AT B A—EEAE NERN—B,
R Z2RNSR @Et CiE RV IREEFT B R,
RAZREREFETEERBEESE, BRRME,
BERARERE SN
SEAKENSRRALLEEZ—NE
RENSEOAINEER H%F%,
SHRZEERE N ERERVIRIE RS TS, EREEEBNE,
FTEH A ERMUEPTEEREFR—BRENEZRE.



A Golden Bough 3
EM 3

2019

Medium | ###74: Archival black water pigmented ink, archival silver ballpoint pen, archival white gel ink pen,

eraser, and cutter on inkjet printed photo (photography courtesy of Anselmo Reyes)
Dimensions | R~I: 42.2cm x 28cm

Price | 1#&: 65,000 HKD | 11,500 SGD
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LAI LAl NATALIE
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2017 Master of Fine Arts (MFA) , The Chinese University of Hong Kong 2017 P KESMELT (24MRI7E)

2010-present Learner in Sangwoodgoon , a place practicing farming 2010 S AEE (BERTLRERS) BBI5E
and daily life experience in Hong Kong 2011 S BIE
2011-present Freelance Journalist/Writer 2006 R AKEBEATEA (FEEM - BNE B AHE)
2006 Bachelor of Arts, The Chinese University of Hong Kong (Major in 1983 HNE
Fine Arts, Minor in Japanese Studies)
1983 Born in Hong Kong EE
SOLO EXHIBITIONS
Mo/ TS, Sh/dE B SEEATHMN 3
2023 A Messenger - Passerby in Our Battlefields>, Goethe-Institut, 2023 <ﬂl:‘ﬁ1ﬁ’:‘;‘; RIBELR - FEIAMTHL §'§
Hong Kong 2022 <RIFEZEWH> > PTT Space> 5it> &&
2021 You'd Better Turn Down the Volume, PTT Space, Taipei, 2020 <’ﬂ§¥§9§§ﬁﬁm> > WIMA é’éa’&a-l-%ljj WMA Space\ B
T 2020 <{RIFHER> > Tomorrow Maybe » RFRBELE » &HE
2020 The Days Before The Silent Spring, WMA Commission, WMA 2018 <RRBHHR> ’H_ZME%@ BN FE
Space, Hong Kong 2017 <SREZRSE> > BIETEER
2020 Give no words but Mum, Tomorrow Maybe, Eaton Hotel, BAEPXAEF T EFRFAEE
Hong Kong 2016 <B2BERMRINE> » BTFELT—FRE >
2018 Down into the Abyss, Bonacon gallery, Guangzhou, China BB AL o Sl REE
2017 Merrily Merrily, MFA Graduate Exhibition, Cheng Ming 2016 <BI2EHR— L FFFHFAEES>  BR 9L &F
Building, The Chinese University of Hong Kong 2014 <fComEEY)> > BEL > BN PE

2016 Slow-So TV” Ann Eilathan’s Gaze, Floating Projects, Hong
Kong
2014 Souvenir and Gift, Observation Society, Guangzhou, China

SELECTED GROUP EXHIBITIONS/PROJECTS

2023

Hong Kong as Mise-en-scene>, Five Short Films by Five Hong
Kong Artists, M+ Commission

Growing Art, 1a space, Art Basel, Hong Kong

Green Island Human Right Art Festival> Green Island White Terror
Memorial Park, Taiwan

In Between The Fields, Chun Yang Tai, Huadu, Guangzhou

Beijing Biennial, Beijing, China

State-less, Two Temple Place, Kakilang Arts Festival, London, UK

2022

The World is Your Oyster, Ben Brown Fine Arts, Hong Kong

The Wild and The Tame, Denny Dimin Gallery, Hong Kong

The 8th Touch Art Festival, Centre for Community Cultural
Development, JCCAC, Hong Kong

HOMELAND in TRANSIT through the clouds, Basel, Switzerland
ARCH “Art X Technology” interactive exhibition>, Youth Square,
Chai Wan, Hong Kong

2021

After Hope: Videos of Resistance>, Asian Art Museum of San
Francisco, United States

HOMELAND in TRANSIT through the clouds>, Momentum
Worldwide, Berlin, Germany

The Unsung, Taikwun Contemporary, Central, Hong Kong
Farmland Eco-art Exhibition, curated by Art Together and Hong
Kong Bird Watching Society, Times Square, Hong Kong

Side A/Side B,online screening, Edouard Malingue Gallery, Hong
Kong

Interrupted Meals HOW Museum, Shanghai,China

2020

The Practice of Everyday Life>QOi! Hong Kong

Screening in Cosmopolis #2:rethinking the human>, Centre
Pompidou, Paris

B iR IER R

2023

2022

2021

2020

<BR GREZP - BBRZIs  AUBMRERER
M+ Z5EEtE|

<5z : FBREE)> » Art Central » &

<Growing Art> » EEBEME » F8
<tREBAEZENZ> > HERhaELcEE » 88
<_RHE> > FFa » EMNEEB

<IEREMEFE> > bR > FE

<#E[E@H > > Two Temple Place,

Kakilang 24080 > R > 2]

<t R 2{RA94YUE> > Ben Brown Fine Arts » &8

<The Wild and The Tame> > Denny Dimin Gallery » &#&
<E/\[EERXEME> » HTEXILEERL » HE
<HOMELAND in TRANSIT through the clouds> >

EZE®E - Int

<ARCH T&fiiX®¥ BEFRE> » RWESFES » 8

<After Hope: Videos of Resistance> -

= EMIDMNEMIEIE - =

<HOMELAND in TRANSIT through the clouds> :
Momentum Worldwide » 18k » {ZE[E]

<E)4E> > REEEMNEME » &8
<ERHMEREME> > BEMIXREEBHESERE
FUES » &8

<Side A/Side B>,4_LIRBR, BZER - FE
<WRITERRIERB> » REMEE - £ > PE

<UIRBMEBZME> > HEEIR > A

<Cosmopolis #2:rethinking the human> FB%

EELEEE M0 » B2 > EE
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2019

A Geography of Resistance, Taikang Space, Beijing, China
Café do Brasil, Para Site, Hong Kong

The D-Tale, Video Art from Pearl River Delta, Times Art Centre,
Berlin

Today Could Have Been a Happy Day, Taikang Space, Beijing,
China

2018

Happily Ever After I, group show at Blindspot Gallery, Hong Kong
The Fish Pond Sustainable Art Festival, Tai Sang Wai, Yuen Long,
Hong Kong

2017
How Real is real?, Soho Yard, Central, Hong Kong
Happily Ever After, group show at Blindspot Gallery, Hong Kong

Beyond Freedom (r:ead#5 documentation and response exhibition,

Cattle Depot Art Village, Hong Kong

Talkover/Handover 2.0, 1a space, Cattle Depot Artist Village, Hong

Kong

Soil and Stones, Souls and Songs --- A Tale, the Land of Fish And
Rice, Para Site, Hong Kong

New Stories of Guangdong, Bonacon gallery, Guangzhou, China

2016

You Are Not Alone, presented by Interlocutor, Montage Express, a
screening program at Oi!, North Point, Hong Kong

Voices from a Distance, Sonic Anchor#29, Comix Home Base,
Hong Kong

Banyan Tree Travel Agent Hong Kong Spree, Elaine W.Ho+ Lo Lai
Lai Natalie, Time Museum, Guangzhou, China

2015-2017

Contributor of The HK FARMers” Almanac, Spring Workshop Hong
Kong, from 2015-2017, displayed worldwide (Hong Kong,
Shanghai, Milan, Gwangju, Los Angeles)

2015

In Search of the Peachland, An Art Exchange Project between Kam
Tin (Hong Kong) and Busan (Korea), by C&G Artpartment, in
collaboration with MUDwork & Openspace Bae

AWARDS
2022 Award for Young Artist, Visual Arts Category, the 16th Arts
Development Awards, Hong Kong
2021 Gold Award, Media Arts Category of The 26th ifva Awards
2019 WMA (WYNG Foundation) Commission 2018/19 Recipient
2018 Finalist (Open Category) and Judge’s recommendation of
The 23rd ifva Awards
2016-2017 The Talent Development Award, The Chinese
University of Hong Kong

COLLECTIONS
The Sigg Private Collections
Asian Art Museum,San Francisco
Annie Wong Leung Kit Wah Art Foundation
Private Collection

2019
<HERMIES » JTEERM > bR
<BAMBEZE> > Para Site 2i1Z=[E » HE
<The D-Tale » Video Art from Pearl River Delta> >
FRFREfTRO (J88F) - EE
<OSTRALE EFEO019>, EEhErE, ZE
<SKREZRSE> » ZETMH » LR

2018
<fELLEZARIREE 11> > RITLERE - B
<RIBRFZME2018>EI52MEK » BETHAEE

2017
<How Real is real?>>SOHO YARD: HIz > HE
<IREUE=fEIREES > RIFLER - BE
<BAZINEEIERE> - M2 - 8
<t E[Cl8F A& 5 Talkover/Handover 2.0> 5 1a ZE[] >
MY FE
<t B s BRI ——— EK. Z4I5C> - Para Site » HE
<EERFE> » ANRER/ > BEM » FE

2016
< Interlocutor—E EA{R[E1E> > EUEIEQHE’%’ HEEIR » BE
<fh HFNBE>EBE FE#29F—5 0 BRI, FE
<tAEIEEIRIT L. B> ﬂ%ﬁﬂﬁ%ﬁ%ﬁ% ;
EERAFEMEE - EM

2015-2017
<BHBERE HK FARMers’ Almanac>glfE& 2— » Spring
Workshop » #EGERHNREE ~ L8 ~ K ~ SN ~ BRI RIS EEL

2015
<fEMIEIREC: IRAE-ZEILEMRETE> - SBHAKRCAGEMZER
P

1218
2022  ETNEEERMERZEZMHMFE (REZEM)

=

—

2021 B _ 1738 ifva BIE R REGIERIEE ERREMA) £12

2019 WMA ZitatEl M) 5

2018 F_T=lEifvaBiI B R R FREREE T AR FBHEER

2018 F_T=lmifvalBiIiE A REGEELEE T ARA) ABESR

2016-2017 The Talent Development Award, FEH X KE
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WAI PONG YU
=M

1982 Born in Hainan Island, China

1984 Moved to Hong Kong with family

2006 Bachelor of Arts, Department of Fine Arts, The Chinese University of Hong
Kong

SOLO EXHIBITIONS
2021 Rhythm of Landscape, Grotto Fine Art, Hong Kong
2013 Moment of Truth — The Synergy of Ink, Grotto Fine Art, Hong Kong
2009 Ceaseless Lines, Grotto Fine Art, Hong Kong

COLLABORATIVE PROJECTS
2021 Same Line Twice, an online public engagement project on Miro
Board, Hung Fai and Wai Pong-yu South South Platform and Ink Studio
2020 Same Line Twice, Hung Fai and Wai Pong-yu, Ink Studio, Beijing
2017 Same Line Twice, Hung Fai and Wai Pong-yu, Grotto Fine Art, Hong
Kong

GROUP EXHIBITIONS
2023
Art Basel Hong Kong, Grotto Fine Art, Hong Kong
ART SG, Ink Studio, Singapore

2022

Brushstrokes and Beyond, Axel Vervoordt Gallery, Hong Kong Garden of
Ten Seasons, Savvy Contemporary, Berlin, Germany, Kathmandu Triennale
2077, Kathmandu, Nepal

Wild Imagination, Macao Museum of Art, Macao

HOMELAND in TRANSIT, Villa Meier-Severini, Zollikon, Switzerland

Art Basel Hong Kong, Grotto Fine Art, Hong Kong

2021

Grotto 20th Anniversary, Grotto SKW, Hong Kong

HOMELAND in TRANSIT: Through the Clouds, Onkili, Basel, Switzerland
Hong Kong Cancer Fund Charity Auction, Fine Art Asia, Hong Kong
Fine Art Asia, Grotto Fine Art, Hong Kong

Pop Rock, Alisan Fine Arts, Hong Kong

Art Basel Hong Kong, Grotto Fine Art, Hong Kong

2020

Wild Imagination, Guangdong Museum of Art, Guangdong
Fine Art Asia, Grotto Fine Art, Hong Kong
Garden of Six Seasons, Para Site, Hong Kong

2019

Theatre of New Gods, Rossi Rossi, Hong Kong

Beijing Contemporary 2019, INK STUDIO, Beijing

Ink Asia, Grotto Fine Art, Hong Kong

we support, ACO Art Space, Hong Kong

HOMELAND in TRANSIT, Onkili, Basel, Switzerland

Together We March Forward, New Asia 70th Anniversary Art Exhibition,
HART Hall, Hong Kong

Art Basel Hong Kong, Grotto Fine Art, Hong Kong

2018
Ink Asia, Grotto Fine Art, Hong Kong
Art Basel Hong Kong, Grotto Fine Art, Hong Kong

2017

Ink Asia, Grotto Fine Art, Hong Kong

Fine Art Asia, Grotto Fine Art, Hong Kong

Art Basel Hong Kong, Grotto Fine Art, Hong Kong
Ink Global 2017, Hong Kong

2016

Ink Asia, Grotto Fine Art, Hong Kong

Fine Art Asia, Grotto Fine Art, Hong Kong

Awakening — between enlightenment and salvation, Grotto Fine Art, Hong
Kong

Art Basel Hong Kong, Grotto Fine Art, Hong Kong

FIRST OPEN, Christie’s, Hong Kong

Hong Kong Cancer Fund Charity Auction, Affordable Art Fair, Hong Kong
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BEEEREME - RERAEM - FE
ART SG, =75 » ¥inig
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BECEREMNRE - BEIRNKE - FE

2021
=E_ 1B > Grotto SKW, &
HOMELAND in TRANSIT: Through the Clouds, Onkili » EZE# » IH+
BEEEETSEASNE  HnEE > HE
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BHEC - 21EER 0 B8
BECEREME - 2ERAZEM - &8
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B — EEBRAERESRKEBEMER (2000-2020) - EEREME
BT 8 , ZEIRKEM » FE
—BE75ZF > Para Site iR » 3

2019
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EREAR - 25 > bR
KEEE, ZEIRKEM, &8
—EEE 25 B8
HOMELAND in TRANSIT > Onkili » BZ# » 5t
EXEEIAT © it TEM0E - HART Hall » &
EECEREMNE - REIRRAEM - FE

2018
IKEEE, ZEIRCEM, &FE
HECEREMRE - ZEIRAEM > B

2017
KEEHE, REIRNEM, &8
Hon2iE » ZEIFNEM > &8
HEEEREME - ZEIRAEM > FE
EIKEERR  BE

2016
KEBEE, ZEIRK 2, BE
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Awakening — between enlightenment and salvation » ZEIR & » FE
BEECERBEME - REIRKEM - FE
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EBEEES S HEEINE > Affordable Art Fair » i


http://humanum.arts.cuhk.edu.hk/Lexis/lexi-can/search.php?q=%252525A4_

WAI PONG YU
=M

2015

Ink Asia, Grotto Fine Art, Hong Kong

Fine Art Asia, Grotto Fine Art, Hong Kong

A Separate Dimension, Kaikodo, New York City, USA
Asia Week (March), Kaikodo, New York City, USA
Art Basel Hong Kong, Grotto Fine Art, Hong Kong

2014
Fine Art Asia, Grotto Fine Art, Hong Kong
Art Basel Hong Kong, Grotto Fine Art, Hong Kong

2013

Taciturn, Painting On and On (5), Gallery HKICC Lee Shau Kee School of
Creativity, Hong Kong

Scope, Grotto Fine Art, New York City, USA

Art Basel Hong Kong, Grotto Fine Art, Hong Kong

The Spirit of Ink: 12 Hong Kong Artists, Sotheby’s Gallery, Hong Kong
New Ink, Ink Art by Post 1970 Artists from Yigingzhai Collection, Sotheby’s
Gallery, Hong Kong

2012
Scope, Grotto Fine Art, New York City, USA

Hong Kong International Antiques & Arts Fair, Grotto Fine Art, Hong Kong
ARTHK12, Grotto Fine Art, Hong Kong

2011
Asia Art Fair, Grotto Fine Art, Miami, USA

Hong Kong International Antiques & Arts Fair, Grotto Fine Art, Hong Kong
ARTHKT11, Grotto Fine Art, Hong Kong

2010
ARTHK10, Grotto Fine Art, Hong Kong

2009
Hong Kong International Antiques & Arts Fair, Grotto Fine Art, Hong Kong
ARTHKO9, Grotto Fine Art, Hong Kong

2008

Hong Kong International Antiques & Arts Fair, Grotto Fine Art, Hong Kong
ARTHKO8, Grotto Fine Art, Hong Kong

Beyond the Surface: Chinese Abstract Art, Macao Museum of Art, Macao
Para/Site Central, Hanart, Hong Kong

Hong Kong Arts Centre 30th Anniversary Award Competition Entries
Exhibition, Hong Kong

Hong Kong Arts Centre 30th Anniversary Award Competition Shortlisted
Exhibition, Hong Kong

Emergentism, Edge Gallery, Hong Kong

2007
Think After Ink, Blue Lotus Gallery, Hong Kong

2006

Pas+ry, Graduation Show, CUHK Art Museum, Hong Kong

Mountain Project, OC Gallery, Olympian City | and Central Plaza, Hong
Kong

Traveling through Dunhuang & Yungang: A Study of Buddhist Art, Hui
Gallery, The Chinese University of Hong Kong

2005

Tokyo Art Co. Ltd, Y. S. Hui Fine Arts Exhange Programme, Hui Gallery, The
Chinese University of Hong Kong

Lo Wai Hong’s Exhibition, The Foyer, Sir Run Run Hall, The Chinese
University of Hong Kong

MUSEUM COLLECTIONS
M+, Hong Kong
Asian Art Museum, San Francisco, USA
Ashmolean Museum, University of Oxford, UK

2015
KEBE ZEIRKEN, FE
Mo EiE ZEIRCEN, FE
{®&H &, A Separate Dimension, ,Zﬂ.\’J ==
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2014
KEBE, ZEIRREN, B8
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2013
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2012
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HEEBE O AENREES, RBIREN, TE
EREREMRI2, 2BIRAEN, TF

2011
mNENR, ZEIREN, Bk, XE
BRERE A ENREED, lﬁﬁ%ﬁi, BE
TEEIRENRN, ZEIRAEN, &E

2010
EBEEEMERI0, ZEIRKEN, T

2009
FHEBE DA ENREED, REIRAEN, &
EBEEEMR09, ZEIIRKEN, T

2008
HEEBREAENREES, REIRAEN, FE
BHBERENR08, REIRNEN, FE
BURI—FEIMEEEmE, RENEYE, &P
TREMNTME, ERE, FE
BEENPO=TREENRZEEnRE, BE2NH0, FE
BEENPO=TRAFENRANBFmRE, §EEEEIAENREES
'f/]’EEE?Jz, A— —%ﬁﬁ], B

2007
=g B-FBIRN/KEMEE, Blue Lotus Gallery, &

2006
— R, BEPNAREENARERRE, BEPXAREXE, FE
HE. Eh, PUE. ERGHBRERZIK, FEPXABMEERITEX

g, BE
|IEEXBMARBELELER, BiEH TOCER, , &8
2005
RRRINE, FFEMZERENRMETE], BEPXARENTEMAFERXT
i, /8
CERER, BEPXKRENRREECEERE, FE
A R iex
M+, &S

TMNENTEYEE, =&, EE
Ashmolean Museum, S4EKE,


http://www.blogbus.com/members/profile_show.php?uid=11642

ABOUT JW PROJECTS

Founded in Singapore in 2022, JW PROJECTS specialises in
modern and contemporary works by internationally established
artists from different geographical regions and aims to
providing them the opportunity to exhibit outside of their own
areas. The gallery also nurtures and promotes emerging
regional talent, presenting a varied programme of solo and
group exhibitions with a strong focus on works of art on

canvas, paper, sculpture, photography and new media.

JW PROJECTS F 2022 FFEFMINKENIL, BINZIDAREEFZZIN
EEEIRY. KEAEM XNZTZ AR EER, Mt
REARXUNE ZHERIS. BIRINEE 155 RE
FT— ZK% R EEFTEID @&ﬁ% R Ot 1 dR iR

moe LmE, M2, EERN. BE. KEATES.

ILIJ

3 Kim Yam Road #01-01
Singapore 239321

pr@jwprojects.art

WWW.jwprojects.art
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